Expanded Dreams on Early Chant and Computation

Examples of topics for computational chant research Geert Maessen, www.gregoriana.nl
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l. Re-envisioning / re-constructing | lll. Models / concepts

Virtual reconstruction of liturgical manuscripts from the myriad Creating a universal index of music-theoretical diagrams in all

fragments that have been and continue to be discovered. notated traditions (e.g. ancient Greek, Arabic, Chinese) showing
both diagrams and the texts they illustrate.

1. Bible parts combined online: https://codexsinaiticus.org/en/ |
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3. A parchment snippet alinged to Ledn (Emma Hornby). S
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4. MelodY gen'eratlon'for Mozarabic chant (Maessen/Conklin). ["r:r- F 1. Ptolemy/Boethius diagrams.
5. Re-envisioning Gallican chant (Fred Schneyderberg). N ée;tgﬁi-.,-;; 2. Hexachords (Cornelissen/Collamore). ;’
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||. Relat| ons / |nf| uence Developing tools to compare Western and Eastern chant (including Byzantine,

Georgian, and other traditions) allowing reciprocal text and music searches
between symbol and content among all notated sources.

1 Gregorian - Old Roman Most texts are the same / most melodies are related
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2 Gregorian - Ambrosian (Milanese) Many texts are the same / many melodies are related
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3 Gregorian - Mozarabic (Old Hispanic) Some texts are the same / some melodies are related
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Resurrexi et adhuc tecum sum al-lelu-1a posu-is—ti super me manum tu- am
4 Gregorian — Byzantine Some texts are the same / some melodies may be related
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