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Introduction to this edition

The recent publication of the Graduale Novum' seemed a good

opportunity for reviewing the introductory text of my Christmas, Easter and
Pentecost” as well as adding some musical examples. The Fluxus-
explanation and the Fluxus-scores remained unchanged, except for the
fact that there are now twice as many scores. Because of these changes
the title has been changed into “Scores for Tenth-Century Chant”.

On the restoration of early chant

Near the end of the nineteenth century a battle was fought over the
publication of Gregorian Chant. On the one hand, the German publisher
Pustet championed its own edition, the so-called Neo-Medicea, claiming it
to be based on the work of Giovanni Pierluigi da Palestrina (1525-1594).
(see ex. 1; examples on page 7 and up)

According to the French Benedictine monks of Saint-Pierre de Solesmes
(Sablé-sur-Sarthe near Le Mans) it was necessary to go back to the
earliest sources with musical notation. To drive home their point, these
sources were published in facsimile from 1889 onward. The many tomes
of the Paléographie Musicale were, in a mode of figurative speech,
compared to "war-engines" (i.e. tanks). Their strategy, publishing the
evidence in facsimile with academic editorials, worked over time, so that
finally in 1908 their Graduale Romanum was published with papal
approbation.® (see ex. 2)

Even though this Graduale Romanum has made history and remains
widely in use today, scholars have expressed their doubts, calling for
further research and improvements.*

To appreciate the difficulties involved, one needs to consider that
Gregorian Chant has been handed down in hundreds of manuscripts
(mss) that originated in the various parts of present-day Europe. The
oldest notated fragments date from the ninth century, the written tradition
continuing well into the Renaissance. It is remarkable that most chants
appear in almost all of the mss and even more so that the melodies are

! Graduale Novum Editio Magis Critica luxta SC 117 Tomus | de Dominicis et Festis
gRegensburg 2011)

Geert Maessen, Christmas, Easter and Pentecost, Three Gregorian Chant Mass-Propers in
Fluxus-notation (Amsterdam 2008)
® Pierre Combe, Histoire de la restauration du chant grégorien d'aprés des documents
inédits. Solesmes et I'Edition vaticane (Solesmes 1969)
* René-Jean Hesbert, Paléographie Musicale 14 (Solesmes 1931)



almost similar in comparison between mss. But another remarkable fact
are the many varieties in notation and musical detail.

An important distinction exists between diastematic and a-diastematic
notations. In diastematic notations precise intervals can be read, in a-
diastematic notations this is generally not possible. The oldest notated
mss are a-diastematic. Probably the melodies were sung from memory.
Without the consultation of other sources it is impossible for us to read
them. The oldest diastematic mss date from the eleventh century.
Although these notations differ considerably from modern notation, it is at
least possible to read the melodies.

The Graduale Romanum of 1908 is based on the most frequent melodic
variants. However, some less frequent variants seem to have a higher
level of correspondence with the oldest, tenth-century a-diastematic mss.
For instance, the eleventh-century diastematic mss from Beneventum
(see ex. 3) and Aquitaine have a greater correspondence with the a-
diastematic mss of Laon (see ex. 4) and St. Gall as regards to two specific
types of variants:®

1 The diastematic mss from Beneventum and Aquitaine give b natural or e
in several syllabic passages where most other mss give c or f. In this
particular aspect Beneventum and Aquitaine correspond with details
found in the earlier mss of Laon and St. Gall.

2 Instances of transposition manifest themselves in various chants, where
passages or phrases have been transposed either one step, or a fourth or
fifth, in order to avoid the supposed "forbidden" notes of c#, f# and eb.
Here again, Beneventum and Aquitaine have proven to be essential and
authoritative references.

Intrigued by these and other variant readings, the monks of Solesmes in
the 1950’s and 1960’s set to work to try and distill a critical edition of the
repertoire out of more than 400 mss. ® In the end it proved impossible to
boil it down to one single version, instead it became clear that ten families
of mss must be discerned that each and all have their specific variants but
cannot be retraced to a single archetype. In addition, among all
diastematic mss the twelfth-century Klosterneuburg (see ex. 5) was found

® Andreas Pfisterer, Cantilena Romana, Untersuchungen zur Uberlieferung des
gregorianischen Chorals (Paderborn 2002)

Graduel romain: Edition critique par les moines de Solesmes. |I: Les Sources (Solesmes
1957); IV: Le Texte neumatique, i: Le Groupement des manuscrits (Solesmes 1960); ii: Les
Relations généalogiques des manuscrits (Solesmes 1962). Shortly referred to as Graduel
Critique.



to have the greater level of correspondence with the tenth-century St. Gall
mss. (see ex. 6)

Next, in his Semiologia Gregoriana (1968) Eugéne Cardine argumented in
favor of a revision of performance practice based on his analysis of the
oldest neumed mss of St. Gall.” The dissemination of Cardine’s ideas was
stimulized further by the publication of the Graduale Triplexin 1979, a re-
edition of the 1908 Roman Gradual, in which the neumes of St. Gall and
Laon had been copied (see ex. 7). Along the same lines, the Offertoriale
Triplex was published in 1985, which includes the often elaborate solistic
verses, that appear in all sources up to the twelfth century. Thereafter,
offertory-verses seemed to have become a thing of the past.

The Graduale Lagal (1984) by Chris Hakkennes was also influential in
disseminating Cardine’s insights. Hakkennes devised his own proportional
notation that allowed him to express most of the rhythmic nuances found
in the oldest mss. (see ex. 8)

A number of German and Italian students of Cardine joined forces and
have been publishing their work since 1985 as Beitrdge zur Gregorianik.
From 1996 onward this includes their "restitutions" of Mass Propers (see
ex. 9), in which the melodies of the Graduale Romanum have been
checked and corrected.

Finally, the Graduale Novum was published in 2011 (see ex. 10). As the
Graduale Lagal, it contains the Mass Propers for Sundays and Holidays.
As in the Graduale Triplex, the a-diastematic neumes from Laon and St.
Gall have been copied above and below the staff with square notation.
The novelty of the Graduale Novum lies in the melodic corrections of the
musical text, which are based on the restitutions published in the Beitrdge
zur Gregorianik.

On the whole, compared to the Graduale Romanum of 1908, the
Graduale Novum offers two important improvements.

1 In many instances the musical text now corresponds better with the
oldest notated tenth-century sources;

2 Including the neumes of both Laon and St. Gall makes these tenth-
century sources readily available in a single edition.

" The publication of this book is largely due to Godehard Joppich and Rupert Fischer, who
transcribed and edited Cardine's lectures. Semiologia Gregoriana (Rome 1968) translated by
Robert M. Fowells, Gregorian Semiology (Solesmes 1982).



Nevertheless, on the same issues, it is not yet quite the improvement it
could have been. Below | will point out how these matters could be
addressed more coherently and satisfactorily.

1 The melodic restitutions are essentially based on the two above-
mentioned types of variants, for which Benenventum and Aquitaine are
the authoritative sources.® However, as the research done for the Graduel
Critique implied, for other types of variants other mss should be consulted.
In the spirit of David Hughes and Rebecca Maloy it would therefore be
useful to discriminate between two types of variants: "significant variants"
and "minor variants".®

Significant variants apply to any passage of three, four or more notes for
which the mss give variant readings. Minor variants are limited up to three
or four notes. Considering the entire body of Mass Propers, significant
variants may be found in less than twenty percent of the chants. Minor
variants, however, abound throughout all of the repertoire.

Nevertheless, the editors of the Graduale Novum have chosen to limit
themselves mostly to those sources that are authoritative on significant
variants only. This has led to the underestimation of the valuable
testimony of the manuscript Klosterneuburg.

As a consequence, the square notation in most of the chants in the
Graduale Novum now hosts more instances of friction with the Laon and
St. Gall neumes. This implies that, after all, still a large part of the
repertoire requires further restoration. "Haec dies" is one of the many
chants that include only minor variants. A restoration with respect to minor
melodic variants is given in ex. 11. Regarding authoritative sources for the
minor variants, not only is Klosterneuburg sorely overlooked, the same
holds true for the Old Roman repertoire (see ex. 12).'

2 Another area in which the full potential is not realised concerns the
square notation of the Graduale Novum. Since the Graduale Romanum
was published in 1908, the monks of Solesmes have recognized the need
for a greater diversity of neumes in the square notation and introduced

8 The principles of restitution are formulated in: Beitrdge zur Gregorianik 21 (Regensburg
1996) p 8-11

° Rebecca Maloy, Inside the Offertory, Aspects of chronology and transmission (Oxford
2010) p 217

1% Geert Maessen, "New perspectives on restoring tenth-century chant melodies", paper
presented at the 45th International Congress on Medieval Studies, May 14, 2010 in
Kalamazoo, Michigan, US.



new forms in new editions, based on St. Gall neumes."'' The editors of the
Graduale Novum chose not to continue along those lines, but instead
present a notation that is basically similar to that used for the 1908
Graduale Romanum.

Only incidentally some minor corrections have been made, but caution
remains in order. Without extensive experience with Cardine’s semiology,
singers will tend to follow the often erratic suggestions of the square
notation, that Ieaves a wide margin of ambiguities and is devoid of most
ornamental forms.'? As however, example 13 makes clear, many of the
nuances found in St. Gall neumes can adequately be expressed in square
notation. Taking it yet another step further, the "Fluxus" notation copies
St. Gall neumes on the staff while retalnlng all nuances of the original
forms (see ex. 14; and page 19 and up)

It is my opinion that further elaboration of these two issues may prove
essential in order to make any significant progress towards developing a
performance practice that does justice to the wealth of nuances found in
the tenth-century mss.'* Minor variants and the representation of music in
notation are the core issues in the search for a tenth-century performance
practice. Therefore, in this booklet these issues have been addressed in a
thorough and consistent way. As an up-beat for a larger publication, you
will find the Mass Propers of Christmas, Easter and Pentecost in Fluxus-
notation along with some other significant chants. The melodies in all
these chants agree with both the decisive significant and minor variants.’
The notation on staff expresses with exactness and coherence all the
nuances of the St. Gall mss.

Geert Maessen Amsterdam, Easter 2011

! Solesmes introduced new forms in the Antiphonale Monasticum (1934) and again in the
Liber Hymnarius (1983).

'2 All episema’s, essential for a semiological performance, have been omitted from the
Graduale Novum.

'3 Geert Maessen, "Music-notation for performing tenth-century chant", paper presented at
the 15th meeting of the IMS study group CANTUS PLANUS, August 29, 2009 in Dobogdké,
Hungary.

' For a further discussion see: Geert Maessen, "A softwaretool for defining performance-
styles of tenth-century chant"; paper presented at the Digital Middle Ages conference (the
third MARGOT conference), June 16, 2010; Barnard College, Columbia University, New
York, New York, US.

'3 For this edition | left out the critical apparatus and only give the main argument in the
introduction: the importance of significant and minor variants. The focus has been on a
performance friendly edition of scores for tenth-century chant. As apposed to Maloy's edition
and the Graduale Novum | sometimes differ in the choice of key. In order to avoid lots of b-
flats | chose e.g. for the offertory "Vir erat" the C-key; for the melody this does not make any
difference.
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Ex. 1: "Haec dies"; Gradualis et Missalis Romani (Regensburg 1886) p.
167
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Ex. 2: "Haec dies"; Graduale Romanum (Solesmes 1908) p. 221
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Ex. 3: "Haec dies"; Beneventum (ca. 1100); I-BV 34; 125




Ex. 5: "Haec dies"; Klosterneuburg (12th century); A-Gu 807; 103

Ex. 6: "Haec dies"; Cantatorium (early 10th century); CH-SGs 359; 107
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Ex. 7: "Haec dies"; Graduale Triplex (Solesmes 1979) p. 196
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Ex. 8: "Haec dies"; Graduale Lagal (The Hague 1984) p.150
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Ex. 9: "Haec dies"; Beitrdge zur Gregorianik 29 (Regensburg 2000) p.9
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Ex. 10: "Haec dies"; Graduale Novum (Regensburg 2011) p.166
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Ex. 11: "Haec dies"; restoration with respect to minor variants (Maessen)
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Ex. 12: "Haec dies"; old-roman chant (12th century); I-Rvat lat 5319; 83v
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Ex. 13: "Haec dies"; corrections in square notation (Maessen)
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Ex. 14: "Haec dies"; Fluxus-notation (Amsterdam, since 1996)
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Saint Gall and Fluxus-notation

1 Introduction

Unlike other transcription-methods in use, the Fluxus-notation is the result
of placing tenth-century Saint Gall neumes on the four-line staff. Besides
Saint Gall, consultation of early diastematic mss was necessary. In an
unambiguous way however, all forms of neumes used in Saint Gall can be
clearly recognised in the Fluxus-notation. Hence, explanation offered
below about Fluxus also applies to Saint Gall.

The major difference between Saint Gall and Fluxus concerns the
indication of precise pitches. Saint Gall neumes are written "in campo
aperto” (in an empty field; that is, without lines). Fluxus, on the contrary, is
written on the four-line staff.

Some basic editiorial practices current in square notation have been
maintained, such as the use of do- and fa-clefs. In addition, Fluxus also
incorporates the "custos" at the end of the staff, giving the pitch of the first
note on the next staff.

Saint Gall Fluxus
(in campo aperto) do-clef fa-clef custos

¢ 7‘ -/

The vertical lines as rest-signs have also found their way into Fluxus. The
double bar (finalis) indicates the end of a piece or major part of it. A full
line (pausa maior) usually indicates the end of a grammatical sentence
while the half-line (pausa minor) indicates the end of a phrase. A quarter-
line can be used for even smaller distinctions, though in fact rest-signs are
rather arbitrary and are best used sparsely. In the mss they have no
parallel.
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Analysis of the Saint Gall notation revealed a simple and transparant
structure:

- In Saint Gall, and in Fluxus, there are exactly nine basic note forms.

- These nine graphic signs can be permutated and manipulated in exactly
five ways to form the full variety of neumes that can be found in Saint Gall
(and therefore, in Fluxus).

Below are given the names of the nine different basic neume-graphs and
some statistics: the number indicates the percentage of that form in a
random sample of the repertory.

1 tractulus 42
2 virga 31
3 punctum 16
4 stropha 6

5 quilisma with three arches 2
6 quilisma with two arches 0,3

7 convex/concave oriscus 1,5
8 concave/convex oriscus 0,4
9 convex oriscus 0,7

In the square notation as used by Solesmes only the first three forms can
be clearly distinguished (which add up to about 90 % of all neume-
graphs), albeit with some discrepancy to how these forms are used in
Saint Gall. If the remaining other forms show up at all in square notation
they are often misplaced or misinterpreted.

The five combinations and/or mutations of the nine basic neume-forms
are:

1 grouping separate elements

2 connecting separate elements into a single graph
3 adding episema’s

4 mutation of the sign into a liquescent form

5 adding significative letters

In the square notation of Solesmes and the Vatican the first two, grouping
and connecting, are largely evident but in detail are often at variance with
the grouping and joining of separate elements as found in Saint Gall.
Furthermore, the use of episema’s and liquescents in square notation is
ambiguous and the significative letters are left out.
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2 The nine neume-graphs of Saint Gall and Fluxus

Tractulus and Virga
The tractulus is a short horizontal dash.
Saint Gall ~ Fluxus (written on and between the lines of the staff)
- s~
—_——
The virga (rod) is a slanted longer dash, overhanging at top right.

Saint Gall ~ Fluxus (written on and between the lines of the staff)

[ =

Tractulus and virga are by far the most frequent appearing neumes in
Saint Gall where they are used to indicate that a given note is relatively
lower or higher with respect to one or more of the surrounding notes. As
the neumes are now placed on the staff, this aspect is redundant in
Fluxus. Nevertheless, Fluxus notation follows the distinctions in
accordance with Saint Gall notation.

Tractulus and virga (low and high) are the basic elements of Saint Gall
and Fluxus. They appear as isolated notes on seperated syllables, as
several notes grouped together on one syllable, and connected with each
other to create many varieties.
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Punctum

In Saint Gall notation, a punctum is simply a dot, which in square notation
became the lozenge, though in many instances square notation is
ambiguous as often puncta and tractuli are confounded.

Saint Gall Fluxus

-— @ O
A punctum is essentially a short (or quick) note.

Stropha

The strophic neume as found in Saint Gall and Fluxus resembles the
comma.

Saint Gall Fluxus

Strophic neumes can be viewed as relatively short, pulsating notes. The
graphic form suggests that a slight oscillation of pitch is implied (pitch-
bending).

Quilisma

Two variant forms of the quilisma appear in Saint Gall and Fluxus, one
with three arches and the other with two. The suggestion has been
forwarded that this may be indicative of the relative width of the interval it
spans.

Saint Gall Fluxus
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Semiological insights hold the quilisma to be a brief ornamented passing-
note, as its place in later diastematic mss is sometimes left vacant.

Nevertheless, it is also possible that the quilisma is something other than
has been assumed, for instance a thrill or other ornament, as in some
diastematic mss that do no longer write the quilisma as we know it, the
note following its instance often shows some interesting detail in writing.

Oriscus

Three variant forms of oriscus can be found in Saint Gall. It could be
argued that this refers to ease in writing rather than a difference of
intended meaning, though actually three differently executed ornaments
could have been implied.

One can distinguish the following forms: tilde-shaped (convex/concave),
S-shaped (concave/convex) and the last is not unlike a staple (convex).

Saint Gall Fluxus

§ —& o —

These three forms could also be seen as contracted variants of porrectus,
torculus and clivis respectively, that is, as passing ornaments.
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3. The five ways to change the meaning of the basic signs

Grouping

In both Saint Gall and Fluxus it is possible to combine individual neumes
into a variety of groups. In a long melism (many notes sung to a single
syllable) a variation of different groups can be combined to shape
extensive structures.

Below are given some standard groupings that are found throughout the
repertory.

climacus trigon
/- - o T
e = S — —
scandicus-subbipunctus salicus
RO _0/ ——
strophici trigon + bistropha

99 .
)»» oy oy 60— -

The Latin names given to the distinctive groups as viewed above, are,
though familiar, not really relevant to Sain Gall notation, if not to say
arbitrary and often ambiguous. Scandicus, salicus, trigon and other
names of groups may also refer to different combinations of separate
note-forms, some of which with varying numbers of notes. Not to mention
that the names seem to have run out whereas the variety of groups
hasn’t. Many groups are not distinguished by an adequate name. This
may be due to the fact that the names have been assigned only in the
eleventh century to forms current from the early tenth century onward.

Some remarks and considerations:
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- Particularly when found in composition in larger melisms, the tractulus
indicates notes with a certain emphasis.

- By comparison with other a-diastematic sources, groups of stepwise
arranged tractuli may have had an embellished manner of performance.

- The punctum is often found in groupings, so that many puncta are
written together. This could indicate a particular ornamental function.

- Strophic notes often come in pairs or triplets and appear often in
composition in melisms, they also seem indicative of yet another vocal
embellishment.

Recently, the trigon has been subject of reappraisal, particularly as
regards the exact melodic contour. Before, trigons were held to consist of
an equitone repercussion and a lower note, thus the first two puncta at the
same pitch. There are, however, strong indications that the first two
puncta are not equitone but rather that the first is always a semitone
below the second, even where this would exceed the diatonic scale. This
would not require alteration signs if it is a rule of thumb, one would sing
the first of two equitone written puncta a semitone below the second.

Connecting (or joining together)

In Saint Gall (and Fluxus) various separate elements have been joined
together, resulting in new graphs that are drawn in a single stroke from the
pen.

Thus by joining a tractulus to a virga (a lower note to a higher note) a pes
is made, the reverse giving the clivis. By extension, one finds some very
long neumes, written in one trait of the pen, for which no suitable names
seem at hand.

Though in Fluxus isolated tractuli are normally written in a convex fashion,
in composition their shape is reversed to concave in order to maintain the
fluency of writing.

-+=S S+ _ =S S+ =

7 7* -~
A,L [~4

- A A A/
A _J& Jge 7 VA4

4
v
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.

7
v

el =07 W+ _=/7)
A_ A~ A
J& A

)

The joining in one continuous trait of separate elements could be
indicative of a brisk execution, while it obviously involves legato if not
glissando.

o 7 v

Puncta and strophic notes can be grouped, but cannot be connected to
other elements.

The two forms of the quilisma can only be extended at the right side of the
neume. The next element is usually a virga, though this may appear to
become a clivis or porrectus.

w + = w wt YV =SV
——— ALY S/ /. 7Y/ £

7 7

The three forms of the oriscus present three different shapes. This could
indicate that their meaning is always the same but the written form varies
only according to the possibilities and logic of writing.

The ™ilde" oriscus (convex/concave) can be joined only to the preceding
note, usually a virga or a clivis. It is often followed by a punctum, below
right.

(e~ /" 6+/=2%"
., S . .. A S A VA
/[ 7 27 Y

The "S" shaped oriscus (concave/convex) can only be joined at the right
side to a virga.
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The last parabolic form (convex) is never incorporated in joined writing but
shows itself in groups between punctum and virga.

Adding episema's

All existent graphs may be emphasized by adding an episema, except for
the quilisma and oriscus. In Saint Gall an episema looks like a small dash
that is written over a particular part of a neume. So, a tractulus could be
seen as a punctum with an episema. An episema indicates a longer note.
In Fluxus added episema’s remain visible at all times. The examples
below show fluent forms without episema's and inverted tractuli and/or
virga's (concave to convex and/or vice versa) which are more angular,
giving emphasis to the notes with episema.

- e /:‘/\/«/\/‘ﬁ/T/Z/Z

7Y ~ ~ A A 7 A
~N AN M~ / / A - b ~ J& /& 74 /L,
7 7

7 Lan 4

ﬂ m 1/72 22 » 33
i";—?@m AL AN T0 S

Adding a liquescent

Except for the quilisma, all neumes can receive an adaptation of the graph
that highlights proper pronunciation of consonants. Because it is not quite
clear how many notes exactly might be involved, liquescence may also
involve an explicit glissando from one note to the next. In Saint Gall and
Fluxus the liquescence can be recognized by an inward curling of the last
element of the graph.

oS PPN S SSN

- ->
[ a—
S

—
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Adding significative letters

In Saint Gall notation, one can find below, above and interspersed
between the neumes a wide variety of letters, some of them in very
specific forms. In the so-called Lantbertus-letter that is attributed to Notker
Balbulus of Saint Gall (840-912) these added letters are listed and
annotated. Their significance refers either to the melodic, rhythmic or
expressive domain. For obvious reasons, added letters that refer only to
the melodic domain are superfluous in Fluxus-notation and therefore left
out (as e [equaliter=equal pitch], i [inferior=lower pitch] etc.).

The various mss of Saint Gall differ considerably in respect to the number
and character of the added letters. Those letters that pertain directly to
rhythm and expression are most relevant to be maintained in any
transcription; especially the letters c [celeriter=quickly]; t [tenere=to hold],
x [expectare=to hold in expectation] and st [statim=keep going]. To
validate the implication over several neumes, the horizontal bar of the t or
the lower part of the ¢ may be lengthened over adjacent neumes.

---T— o
/74
In conclusion it should be remarked that all the issues mentioned above
are examples of levels of variation, diversification and detailing in the

musical notation of Saint Gall and Fluxus, as such they can be found
together in lengthier melisms.

28



Fluxus-scores






c c
INL/’I/‘ % A..A/Uﬁ y v

m ~ P Iy / - / /v
Pi-er na-fus est no- ,5/5 et 1 /,_
= 2 E

*
V‘r'ﬁf’/ /

7
O/ /MS ZS'/ ho - A/S cuius im e- ri-

o T e
C . &
A— 7>~

7 7 7

um Su/neréofme-mm €-  us: 6]1 LLO-

A S

C & L4
~ ~ ~
VA B 4 /

ca-bi-tur nomen e- ius, mcyn/ consi/-

s e :’/
//'-’/' /"n- ge- lus. i3 Can/a/e ,00/77//70

/® (/Y

a4 yad /' " A A A A 5

& V4 7 | /& ™ /7 / 9
7 1 7 Y7 r—7

canticum novum: quic mirobi-li-a 7§-

E ~
77
cit
GR s -
p's -~y bt J 77 4 VMt ,/'
Vi- oférunt o- mnes 1i-nes fer-
C
5

rae Sa-/u-/é- re ﬁe-

31



7 LA Y M Yo f'_.,/
/ HOY/fI 1u- b/ /01/6 DC- O

_VLI
1S

Y

~ SEREa 77
o- MIAS ferra.
[+ (=]
%—%H%"*Asﬂ—.xﬁ*%%
~ /a (% 'Z:," LAY A ’j.v/
/V/VO/MM 7@(/1100-
[] T “w™
’ﬂ
; AL

MInUSs sa-

@W/

Juia-  re suwm: anfe CO/IS/OCW{/M')

zzﬂmwﬁﬂﬁ/

A ARy A |
jen f-um re- ve-la- vt st
%‘W——fﬂﬁ*—
7/"'/"'° A

[~ Am Suam.

AL 2
™ =
/ 7
/4/—/6-/(2 i
(o o

/

,WD/’- es sancti-Ti- ca-tys

32



~*
-
(9,

il-laxit no-

O e A e B Ca s . 7 A
est fer- ra: orbem fer- rd-
é

- &

> —
rum, ef pleni-14- dinem e-

¢ 7 P ol 4
=2 L~

/“'V/ ~2 //‘-L o —
us Tu  Tundds-4i x Justr-

7~
33

n S v e PV . .
7rrr 2 JE ~» Y ”[Z 77677 /
/ /]




(=3 P
4

-4 4 Y ’”[v /IW /' 777/ % // MY % SEPN ;//
// a ef /uo//- cr- um

€ "c — .,-. %, :;.; ,7‘; ti e, /py_;/ V2 7~ & % /

/ome/oar‘oi -#-0 Se- dis

)}
::.
DY
TR
Th
[
A
M
\

/3
UU'I/'U /- / 7 / AR

U 0" "A -~ W'/ Voo 3 ~

o) A T AT / ~ / [/ /
[ / / / / / 7/
7 7 777

Supcr 0- mnes, 7u/' 1 Clircud -
A | - P i /
& S A g et oJId

VAR e ./ﬂ H ﬁ Dl

/ - e A N % n

i~ fu - us S‘L{lﬂl fu o/om/-

C

C 0l ”/zf" A -~ et 7y
T s e s e
n- ris pofe-sla- 4 ma-
» | .~
[ "L m45. . '/II ( 0 - - [‘ /e

~ /’ & 7 ’/ U/V - / /7 9‘/
ris, mo- fum au- Tem /ac/uum
yod
& # — —

= = - . S & o — +7

Y, T o
c- us fu mi-1;- g4s.
/‘y “ﬁo Py 77 4 “APN L PN — T e
~7 " [ VAKXl o~ (04 X002

X Jm r// - 7- 01/ . ,V 2 Miseri-

34



1)

'

- N % /
W
cor- oi-a ef vé-

T c J—

=)
At -

o
riters /orae/f bunt anfe 74-

< . + A, > /
p— > /.__O’A - . ~ ~ ~
ci-em ' Yu- am: ef in
¢ S . /
_A'?B*—W‘—AA‘W?”—”&‘

/Senep/a ci- /o Tu- o exal-13-

f . AT " .

a- S// sic-uf Vof/ne/‘a -
¢ 5 B s /" Vo 2
H. ~ D — ~NJ I/

z‘um su- ,oeréum e/ h vir 7/0: fe Afdcé[-

35



—— - - -
L2 77, o & v/ A

/U/ / 7 77

[ Tu-i a’;s*,oem 5’7‘/ n-imi- cos
cli-‘*—.v"w*—ﬁb— A= 5
/

/7 7
/7

fu- os: f rmé- fur marus fu-
#L ~—L P Fhr, dﬂflwv‘*"afé/
a ef em/]e . /ur o/ex-

o
)

7
fera

V) /U/V I~8 = i
’/ : ~ V&’f 04/‘ [ [ A

L0

fna, Domi-ne. ¥ 7(45’79- .

A
cO L - A/'// \ /
n A & ‘0
I a )

adi o r—
Vo/e run/ omhes fi-nes Terre /”qz

8 % “‘/v[veo. . ‘)60/‘.

— 77 X5 AR
Sa-lu- 14- re e/- ' i nostri.
é -
WW—F—/

7Yy -~ I

canti- /e Démi-no omnis /erra

36



s

7 vv/

Resurré-xi, et adhuc Fecum

W%WW“‘ o /

77

Sum, al. le- l7. ia: /)o.m-/- s7f

yd
& /
7;”’ ‘Wv -~ ”” ‘W' ~ “ S 7”’ ;7t
7Y -

7 7Y

Su- per me ma-num Tu- am, al- le-

Jud Pl
& > 7
W
. 0/ . (3 /
mi-1a- A/- //'S 79- Cfa 657[
& — — ___len /

. B4 e /& ASTT A A~ A AV
Vo ML LA i [/ AY J7 A~

7
sci- én-fi-a fu- a, alle- /d-/a)

9
¢ /
(S P —————

W o WDV /g V'/ / /-
/I 7’)’;/‘-'6/0 /'5' J

al- le-li- ia . bomme /)fozﬁ sl‘l v
Cﬁ*'—rﬁz—vlﬁﬁ—ht—mﬂﬁﬂ#/

z [ ] 14 L 4 Y - I [/
4 7

et COjﬁOV/§7/I me: 7{/1 6?7/701//97// Sess/-
Q—p‘!j@—%—ﬂﬁ»——%—/s—,‘v—ﬁ 7 /

7 /v

Snem meam, ¢f resurrecti-é-nem

ud o
;L_%:”
~
4 7

me-am.

37



GR g‘lra" - 2% < ;! !!v‘é! /
I * * / 0/
Haec di- es quam fecit

7 7

Démi- nus . exsul-1é -
8 c
¢ PVad
LAY At 7 7 P ]
mus, el le-1é- mur in
c - -~ M At A

C A wr T et /

7 7 U Y 7 -~ M

€- a
. O A A A Y AR N /
& YA AR Aadl B e/ A/ AR | T

,W] Conli- témini D

6- Mi- no,
e =

: & RV~
7 ~ &y A I Y S A Sl
qub - niam bo -
c o
: Py 7 ¢ oo . i & i
M / U —F—* &
Aus. 7(/5— ni-am n Saé- CL/-/(/{WI
c c /
¢
- ) ~
Y AR i 7

mise- ri-cér- oi-a e-

() o
] adi—

us.

38



C cC ¢C
C P PP ~ c‘-sﬂA £, /
A A A Y AR

¢ ~ 7 LA e S A | i
V7 Dicat nune Isra- e/,
—w— C
) 9/ > a7 '
7 Vf‘vn(" 7 A' 717717 A/ i /
7«0’ - ni-am bo-
e 7
nS: qué-ni-am in Saé- cu- lum
C 7 c /

i YA )
- /7 . MVA4
LA AR 77 7 7

mi-se- ri-Cor- dji-a e-

C I /AW ] POPWAC) o
VAR e 4 al — TS WV,

+ /i 7Y A

7
us.
- - c Pl - A /
fud P . IR A 4. U hllPVN =L 4
& ... / A YA WL Mg
hd /] A&7

~ T e o
L AR YAV Y 7 /7
[ %* v,/ 7 — 1
ron: quo’ ni-am
— s o C o n
e CAC ®
Y R L] 9[/ ’/ +—F 7/ 7 ~ & -~ ¥ /
4 P
h sae- cu- /um
C VY S
¢ |
)

-~ — % -
mise- ri-Cor- ofi.-a €- 1Us.

39



c /v ﬂ ~ [~ [‘n < [“4 "ol
hl / A o N o
A&

7 7 1

minum: 70/0/- ni-am

é oy~ PN "4 P/ A TP /

f Déxfera Ds-
5'7‘“'%/4‘% BT e St G P S A » 7 B /
7 7 7

()

mi-ni fe- cil virti-
¢ v —ﬁ*ﬁ*—”——’/
— t — 777
{em: a/ex{e ro
™ c c
e
J ¢ * i 7 4 /Mv‘ %
Ds- mini
C
e —7% A 7 e il ﬁ/’/ '901'7'. - e ""'A_MA'L
0/ - "/ '/ [ AN Ad ’ & L

ex-al- 1é-vik  wme.

40



c
‘vﬁnnuﬁ”fu pﬂ/

/ P Y A |
el

,W 6 Za—/oi- o/fm, quem /’i,broéa Vé- rum‘c
l ~

7 7 Vi 7 77 4

aedi-fi-can-  fes, hic
- ¢ ¢ <
C o e 3 , 'Iv J ./
‘/' ] 7 7 U
facl’us est
< - ¢ c c o <
e ~ g‘ogg : [! A ~C { :0/' - - | 0{ Zo g

el ZSlZ fiw-ra— bi-le

S AR A A
in o- cu-lis ho- stris.
¢ o - S——.o o~y 4 "o
‘.ﬂ ﬁ s o
A/U’Y

/ /7 Beneo//c(m 7(4/ vem’u -

A AW A
AT
’ /

rus est in né- mine

41



77 L &
- T N - /
AL 2 T~ AT e TN a, L
ML A A /Y~ i
Al-le-/4- ia
m C
A =78 T8 T8 ATV Vo 5
C/ [~ *A'ﬁi.;. /-‘-‘ P 7. PR
A
[~ “ad iy BV Y& 7. ~ /
7 7 ) ,
V4 /%ch/la nostrum Mo -

gﬁfbﬁ%ﬁﬁ@ﬁ.———%—/

/ >

< - e a—

ok Vo S Pa ~/' hef

%
/ ~> 7T 7 f‘fs/ 0/& )

fus est (4/’/5’—

42



7

/C-G’. c me‘
B o i 7~ > VORI amy o our s Saaes
T e s [
&7 7 7 A . 7

pd ; ) ‘ ] 1 .

&- Zi- Mis Sinice-ri- /Ol- 7[/5
C = T»;/ A%C%AI S

/' , " /

et ve-ri-ta- fis.

o € ~ A £ /
mi' 77 7 iy =

‘-‘ 7
ferra  fré-mu- if, ef ?W‘—
279

Yad
[ 3 - /.‘ *
_F.,L%_A‘—_,”’T%Q‘_‘:‘Z'_A/
& Vo d -~
rw e > 7 M

7

é- vt X dum resargere

2 ¢ ‘

E A a4 /,.-’: = :/ T, —“/
79 : 7 i / - ~ Av
in fudli- ci- o DC - us,

- /u- /a.// /V//VO'/(AS

43



,
Y

Q|

y

!

:
N\

<4
~

Is- rot- e/ ma-  gnum
& N7 7Y L
N
Yo d e ~
7 7 77 7
no- men e-  ius, al-
P |
[ =2 - - - S .~ i
7 [ T e o oY A AN W)
i VAT VANA/Ad [WASA 7r SVEER N & T
7 7 rv/ // 77 / &/ 7 ~
/C- Uu-ra

™

’

ce /o~ cus €-  jUS

2
&

1 Fe ../-v -
L/ V
WJ——W—%W
7 &

o e/ﬁa 6/7/0( - é e-

Pud 1 A = |
& T 04 [ Vo 7PN P
A o Vo [ ~/ e *
~N V&7 T/ ¢/ 7 7 ~ S
7 7 VA 7 7

wms in  Si-on.

e~ —y PPN

&S = A Py - 2L
&2 AL ] o o e i e AAY. WERAY Sud
bl v,/ — :[" 77 ’777 - d /v 4

X Dum rerurge re?L

44




¢ TS A TS &Ht‘““‘/
~ Yo /7 T %2 Y v AP
I e e e B
’ ’ - ¢
,Y/} ] -5/ Coﬁﬁe—- jlf‘
€ 72 77T 024 /
- e - P
A [ & o eae ~ ]/ [ T e |
> v 7 Ay, T 4 /
/ LA N o 7
cor- nu, ar- cum,
/v
< R~ ;@v%ft mﬁf?"‘?”’:—:f'n D Y
* /_/ [ &/ ] 4 / 7
: 7 A A— id |
7
scu- fum et
D /
’ > ~
/ 7 ’7/ 7 7

3/0:- c// um

7 L~ ° -
~ &y -

- * . L
FAMK “4 ~ T~ Va T P Y /
/ ] T ve & S Vo0

ik ld- minans fu mi- rq-
¢ & r— /
Uy 7 & & &
> / / %
v .
bi- li- fer
o ~
~
7 // 7/ ,I f/ 4 & //
a mon-fi-bus aefér- njs.
¢ — P /0 S ———“
/7,) o~ ~ //2; * // ‘/f /f‘ //' ~

% Dum rewrjerez‘ in iudi- ci-,

45



co € =
- &

= nzwz PL A

Fascha hos/rum immio- -

—

fad
[ -
7/01 s 4 5‘/ dr/s* 7/(,13, al-le-l4- ia:
S maee e

/78 A S ~S T
I- 1a- 7ue e/ou /e mur In

N Py
TR AR ed —F
7/1'5 al- /6- la- ia, é/ /e- l- /‘olJ

c bﬂA. ‘//V H .ﬁ -~ /
a/ fe- /u-' ja B Conf /em/ ni DO-

... ) ; P A
s AT | I A A A
/ /T~ y —
7 7

mino 7ao’h/'-am/§onw, quSni-am in Saé-

Pad
L

ﬂ_-.v‘n

7 Y > g z

. /
C(A/M/’)’) my- S‘C-—/’ICOI“

s
7Y

~
7>/

//

-a




¢ POl ‘__7‘/
) adhd 2 4
e
SPI r/ 7/013 ,00/77/- /7/ /"C/D/e- /7[ or-
— /7{; ~ /J7/‘ AP B ~ I~ 6//7'/

7 /,
bem terrérum, alle- li- ia: ef hoc

C - . 4

1 C4 9 2 AN - & -
~ ~ e ~ 7/ / /
/ /7 /—7 /
70{00/ on- 7/1‘— ne;‘ 0’mn/- a, sci- Ch//'-
C"”?.T—NL"‘W—.—,—".T———#—/
7V Py /V ‘n/Y /V’ Py

/v A Y and

- am  habef VOC/S‘ a//e /or /a, a/— Y
crany ’
Wﬁ#ﬁﬁ_ﬁ‘ﬂ%—

e /i - /a, a/—l/e- Ji4- ia R Ex.réfjatl

C—rﬁ—ﬂﬁ*ﬂwﬁz—%ﬁﬁt—/

J / / / / / / / 7/ / |
7 14 7 7 7 7 / 1

Deuf et O/IS’Y//DCh?{AI" in-1mi-ci  €-ius:
W/
/ / 7 ,/ / / / 4

ef 7’&5/ anll qui odérunt eum, a Td-
‘7‘7;7’7‘7 ~

7 S’ ‘/
7

c/- € e- /MS

47



/f//e /u- a. ”

P | "
AL & PN PN -
‘ /& O . Y ey & e, L .S _
V4 ’/ / M . e ) /7 e

c
-lo n. = ~ ”
[ /Y ] e ML P4 M |
7/ 7 A ¢ ~ o
re
N Emitfe S/’o/ ri- /am fu- MWI
~ _ ' Pl -t
'S —&—5 A < P
o~ VY s R A T A /
7> ] 7 ] MY i IO
el cre-a-hun -
IS , - € /
. I I Py 5,
e'/u ~ PN Pl P N' -~ v

'7 [/ ¢ ~
VA

fur: ef reno Wz bis F5-ci-  em

~ '
LA W N .

o &Y YR Y A % A 41

/L ¢ 0 Ol AV AS

/= 7

ler- rae

c [ cC
AL & o/ .
~ A/ 7 7777 -/

ac 7

/7 7 /—— / / 4
’ . .
tus 8- mi- oy
£ 59944 - 7 GT
& ey (2L L4V D (el o 7 Y. PN
&Y ~ - ] — J &% A;/./Vv ).
/ /7% =4 i

re/O/e’— Vit or-bem ter- rd-rom:

48



4 7 -
ef hoc quod con-~ ti-net - mni- /
C—= TEc2dn> oS 7/.1/. P A A,e.._e',a_

] 7

/ 7

asci- én-4i- am habet vo-

7 77
Con % ma /70c De-us,

C Py Py /
-~ 777 o)
A - POy Uﬁ- NI~ hafll . =4
5 VV"/' DL /U p{

7uoo/ o- pe- Fé- fus es in no- brs
/ 4 [& 7 ~

_J
7

a fem,o7o fu- o, (7(,400/ est

& - —¢ e y /
~ & &
N \7Z~ rd-  sa-lem *x T- 5/'
& L»L/uc?u P > - /
i £ “ASY...) AL Vo .vvz' -

.7& / / '/5/7 ~ ~ 7"
55 fe- ren/ re- ges mui- ne -

49



77 77 . 17
ra, alle-  li-ia
c = ’Qeeo ,.AO 9 o 0‘ /
. ~ ® . P |
s PN A,
Vi Cantsi -
——% . /
Y A A~ } B
Py /7 & & &) 1 ﬁ /'/ 9y
te Dé- mi-no: /om/mum o//~
e <
&
AR “ &
v VARGERS A Y777
ci- Te né-mui-ni e-  ius
& 2

e- I, qu ascén- o -
C

L0

A. P * /9 @ﬂ
~ // 7 / 7 / | 7/ ,/ ‘,
super occd-  Sum: Dé- minus

~ "
== — //A ~ 2 PV a0 ‘A’Z/‘ ¢j/zvf‘//ﬁi—ﬁ
no- men est il- i x Ti- b

4 ./
)[Z In eccle-  sifs bene ol -

50



c—= € T < -~ /
MO - - ” ) .

7 7 7

ci- e De

Pad
& M = \

7 PR . /L Al
o Do- mi-  nro, ofe 16n-
& A~ /
s < K MYAD

77 7 e
1~ bus [s- ra-el.

13
A
)

'S - k5 < ./

MW&
canlg- fe De- o:

& - Pad - o

(S : G

¢ : 7 y
716 Do- mi-  hno, qui a-

c:_ AA'O ﬁ/;ﬁ 0 U/:éﬂ
scén- dit cae- los cae-

51



%77— A/ Of {é- /"ehf.

C
ol
coO ~ A A~ A~ ~ A A  ITve

2 7/ 7 AR SR J
YT A &7

7 7/ -~ 7 4
Factus est fe/oe/nfe de caelo so- hus

. At
o .. N AL/ A~ PVARY . BN &2
& // // ,/ M /IY.tW' =~ n

adve ni- éntrs /0/-r‘/-7/1/zS l/eéem’m/ 5,
c - L c
PP —_ [} 7T
v/ ¥ i x < IF'L‘W‘k—A
y-bi e- rant Seo/e’n-/es, al-le- [ii- /a:
CC A .. W ... /“AA‘CV‘I/

/
ﬁ/'/ 7 7 7

et re,o/e- % sunl opmes 5}//‘/ Ju fancfo

C/ -1_/3

T —— 7 = /
77 ’//lf‘/V,’——

/o o/fe'n /e;; magné- - a De-
7 J e

<

'\'\\'\

Can"- Yy /T
/'V/'“W‘I?n

al /e laia, al-le- Ji- ja. P ,00/?7//7015‘

52




& ] o~ A~ N ~ o~ /
7 7 [ /&% VAR
7 7 7 7

dabit verbum evamye-//zén tibus, virtei -

E— —e
fe mul- z‘a

stP 7 /

Maynus Dom/ _uS  10s- zfer
-~ ~ 4 V.l )] E D &2 - ./
= 7 A— e v —pn—*

et magna virtus e- jus ¥ et sa-

ar a0
7 7 7 &7 i/ A
- . ’ h 7 .I— !
pi- €n- ti- ae e- ius non est
. NP ——
f,-.:"k—v o>~ " M A -
[~ ~

/
name- rus. Y/ 5uscf- /o/'- ens mansu -

- .l - - {

’/V -~ & &
[
é-tos Domi- nus ﬁumf- li-ans autem

7 4 7

/Deccafdrzs us- que ad ter- ram.

53



ﬁ ﬁ /" &/ 7 /// 7
/?enea//c 7’us es in Tirma-
I/ & * 7~ ]
méh{o coe - // ei‘
cmr—ppy ¢ = v
Ay —s——y———

laudd-bi- s, e’ 3/0/"/'-
e—— sk A /
7 :/ 7/ 77 [ :/ (]

0- Sus Inh Sde- cu-
& = i V. ASV, S, ) /
& /N Pl i "V AAY 4 P N
e N ]/ A
la. ] Kenedi-ci- 7e émni-
~ ~ o~ \ /
& ¢ it v Lo
/ 7 =3 7 / 7 7 t/ o s E

a o'loera Démini Démino:

e . BV S0 N L ‘_/
. » 7~
77 / ? 7 LAY Ml

7
Benedici-Te coe-li Do’m/'no.

Pud o -~
ad

&

A 77 7—7

Ee ne- oi- c;- /e a’nye-/f

£ ")
02 R

* -~
7 77— /ra A Y6

Do- mi- ni

54



C ~ o N -~ —l—"l“ln

A--A [ [V n ~ -

VA it 1 7% P /
77 b

LA / /6«/v

X H)/mnum o /- 7’c

WW-
ef S‘uperexa/- G- le e-um in
B

agquae 7dde super coelos Sund-

& 2 .L ~Pee ~~
U 7 7 t[ s [ﬁ ’//. = 7 <
Dépano: geneo/z’- c/-1e omnes
fad : A 2 - L — /
B e e SRS |
virtates Pémi-ni Démi-no: /
€ ~ 2 ”?”
L A = — 77 S i /
Bene.diici-Te sol el /u-
iV N L -
7 7 Yl 7 *
na /DO/M/'- ro.

55



C—Frrr—=

../9 /2

it

/L It’

ﬁﬁ

AN
L=

7

X H mnum. 7 ﬁeneo//c/- /e 5’716//a6 coe-

- /‘.

¢

N

§

// : 7 :/-"‘. j’ I/’. 7
I Démi-no: Beneol’ci- fe

ﬁd_ﬁﬁﬁﬁw
L 3
N / / * -

Q

7 7

/

/ 7 / *

N\

N

N

yméefe/f oS Do’m/L ho:
& 2 04
* * N
[ ad ‘ﬁ " 77 /
g/ 144} 7 /
eneo// C/[/C omnes spi-
~ |l
LAV ARN. YO, PN - P
/ M “74) S S ALY T ST e
7 VA S Al N A K 2 M 77
7 .
ri- fus Démino
E—rnrv—— : -~ T
/ n ~
77 I Vi 7 /

X Hymnum.4 /?eneo/zcx fe ignis et ges-

N

e e A B

v, B
~ "~ )
V4 /[ VA

/ L

Py
Rl

7

7/(4 s DO’/W'MO :

7 7
E&’he— Acr- te

1\

-~ Y. 2. N o |
L T Y A Py

f—=— ) LA o~

4 R ,I . 7

ﬁoc/es 6/ a//- €S Dorm-ho.

€ “v" 2 /
0 D ~ A /~
/AP, 77 7 7
ene- Aici- /e féne- brae

56



2/ E ; /

/

e/ /u- men Domx ho.
cyﬁ—n’ﬁ’fb‘b—ﬁ AV, B /
OJ / / ﬁ & /
*/f)/mnumfj' Beneo// c/- 7/e
¢ A - o;//’ "I//”A 7> -l',",ﬁg - /
) / / /& AR Y2 S

7/ / 7 / 7 / & .
’ 4

frigus ef caumaot Do’mi- no:
e om S

Pad
¢ N A A~ Y 7
/’ ﬁ hall ~2 I/ M ,/ // ~ 7/ / / h

Beneo// Ci- 7’e pru- i-na e/ ni- ves

- PR /
. * *

7 A il oir‘ V) —
Do’m/'no.- Bene-o//c/ fc
é 9/ L; /
N . N * "
Y A S S A Y A S . Sl
7@1{7:4- ra ef hu-  bes orni -
€ TR~ ) /
,/z'-,’ ‘/7 cXx 7 // * A / L4 /" £~
yo. ¥ Hymnum. 6. Kene -
é 5% o =
B 4 .  — A S ok M
- caf ferra  Démi-no:
c— Wﬂ—/
72 A~ o e i T |
[ "* 7 7/ 7 4

Kehea/:— cz-?’e monfes el col-

57



N

eﬂ”- 7 -._L_v ~ 7
, Y

/ g A7 =~
, 7V

es 0/?7/ €-neect - C/~
/ D Be- nedlr-

, 4

CA A - P4
,/ () *',/ / * ~I /n /ﬁ /A 7/ v> /A /ﬁ ¢
7 I A S —7
Te Omni- o nascén-i-a
&
; [ %7
7 77— 7- P 7 T 77
fer- rae Démino.
C—Prr—= e AV Y., o~ < /
]/ 4 - .) hll NV A 7/ ~ [ Vi
7 ,/ / 7/ 7 [ /

EAf 1 -.'L-n. = ~
/ / M 4 [ 77 ol "~
- ‘ // ! II ——* II II.
f/ofmwha Démi-ho: Bene- ofi”
€ V. BN Y MY A -.'L‘/g ~
s Al 7 s -
—7 y . or/t P
C/—/e fon /eS ,DOM/MO 56—/76-
T e
P ! 4 - .
dici- Fe coefe ef Smni-a
€ -7 S A‘?/Ail»., . /
/~ ~S [y ~» ~ [T ] hd 7AR Y4
72 i B o Y
quae moventur in a- quiis

58



c - 2/ /e -
Y AN ~ - v/ i AN /
f ~ hill “2Vad 7 ~ 7 / V4 hd ,/

I / / A
/ 7 7
8 Benedioci-1e Vélucres coe-Ii Da-
C— s o ’—%“/
/V' "7/ 0//1 s~ ﬂ ﬁ & [/'v // / /I
/ 7 7 / ,
mino Beneo// e bésti- ae
c& A /”’- A~ /
A /"/I/"’;?c’olﬂ?

e( uhivéh&“a /DéCo-/‘a Do/m/no.-

ad -~ -
& \g "

00[' AV

J
genco//c:- /e , - li-r A(-j- ‘/

Mi-hum ,Domino.
Ve )

UV~ SEPE. >
= AR S S FEA /
e

[ Rﬁl/ ¢ A o/
/ d /[

7S N A AU A A o~ /
| Al Bl Y A il i iy

fes Dépini  Démi-no - [sene -

59



C—92 -
3 7 ,-s:.m ~ 7

7 N7 & RT V- 4
7 7 [
” -~ v
tirum  Domino : z?e ne- o/:-c/- /
ﬂ A4 .
& | 4 B ’L
¢ + Pad /®
7 77 7 / A G G

7 , / 7

/7] 4
fe sanct; el hG-miles cor-
ek /
‘#’W_‘TTZLW%"’F—”—‘“

/ / ~ AN /6'7 '//b’l /// 1l

0/6 DOM/V)O c
C
cﬁ%ﬁ_—'}:—%mmi?’_’/
77 7¢ y . /" y A—

/ | B / 7 ’

7

%///mnum. /1 /?eheolzcz- fe




)

pyves
Ll ‘Bt

Al

(5

[ "7 "o S

77

L

as,

G2 /?v AN

-
A V) T
-“V'I/U L >3 4

7

Ana-

A/t

777E" e

V)

o272 /L,
A Sidin )

&

//
S
1

\ ]
T
A\

S\J

S
//—
<

omi -

D

g

3
I~ —H

~

7

7

4

| //)/mnam ol

*

v/
i/ AV Aitnd

P ELAE D
/

&

e

.

>
Cr-

PO

Ay -
Vol NV ARY.. YN A R A Ad

/
4

7

>

7

=%

&
L 4

7

/

N
hd

~
a—

u/ocrexa/z‘

el s

7,7
fe

T

* o
* /&
/

P
7y

*

®

Ve Vo I

/&

7

& um n sSae-

.

fe

It

77

~
/a.

cU-

61



c /
S AG A ad /’“/wv AL E T
7 N A A S— | LY o

Deus meus, res/o/ce n me:

c ¢
. S, B & . DR /
i d /&7 [ Vo B Y Aad AP %A
/ 7 Ay v

uare me o/ere //- 701/ st ?

sa- /u{e me-  a ver-

c c c B _/
R A Rt

/
ba de-liclé-  rum me-o-

— - J /
-~ ’?? .' ~';~ - & 7 ‘ ~ ¢0 ./'A:Q'
KDL AP, o S / e

o
rum. /K/}pe-usme— us clamé -

ﬁmﬁﬁ/‘a—. """ :;quﬁ;’, A
7 4 7

ho /oer o- em, nec exduot).es:

n hocfe, el non - ad insi- /:i-

62



én- {/ am  mi- h/ /%’751 au -
me~w——7’~7~ﬂ—FW /
tem in sancto  ha-

s M—h——/

7

*f—
5/-?’015'

7 1,77

/C?MS /5— f'a C/

7(7 /'/v~ M/' /qL - //" n’"‘ N /

/Vj I fe ysemve—

f ~ Pacidtsad . o'/L,._, e~ /
e

romt /Ja/re’g ro- ?/r/ spera -
PV e P
/ AV A . |

7. / 7
ve - /’unf, et //- pe- /”675‘7[/

Fom |
e- 0s. /Vé Ao/ 7/6 c/ama\/e-

Vo e W‘?ﬁ‘/

rom/ el sal-vi fou c7// sunt-: in e

/‘Q,@A ,7.‘,‘,.“«,‘7 /‘v‘ /,Lrt ~__V7/‘;7’Zv§_,v,nﬁ__, Y
/ _ 7
speraveé - runt, et non sunft

63



% R s e 7
ho— mo: 0,0/0/'0 /é/‘/ Um

R c
-~ . NPV, B, - /
“[7 ARV AE 24 Sl 4 [& /e,
Ix 2l yA— / ~ 7 // A S S—

é- m/'-mfm e/ qéie’d/- o /o/e-

/V & Ornne)‘ 702 Vi- o/e

]‘!'—*ﬂ—ﬂﬁén /‘—/:—o—ﬁ% /
bah?l MZ 67§/>e/“ha éan—

Fonr~simt L

tur me: lo- ca 1 Smn‘ /0!- |
RAS b + v~
biis  ef movérmt co«/ow‘
75____‘_ e it i amasi /iy ~ /i.‘. %/

/Vf§f’erav//“ in Dmi- no, e- ri- - pi-

64



at e- um Sa//t/um /fq’- c/—af
- C
_W‘iiﬁ"afé"’”ﬁ ar P 7 A/ A A i e S n S £ S A N
f AN 4 / /& [~ / / M M
/ 4 7 /
¢- um, 7010/4/ anm l/w//- €-

x — e ——re /
um. /}7/0 %99/ I/C-/’o Cons |- o/e—

royé- run/ e/ conspexe mnf me
A A A -—«»w':-»-‘-fr/

o . N ”/‘%ﬁ//f /n/‘/

divi-sérmtsi- b yestiménto

o C N — K V“iii ........... /
e AR, | O~ &
/ [ ”/ ,/ ~ 7/ Mild Mg

me-a, ef Sbfel" vestem me- am

Fosrp o PP oo prp= |

mi - Serm( sortem.
75“::@&3‘:'74: __________________ 7&:%**“72‘:,,75;—/

/K/// Li~ bera me
75‘//1—«/171- ’’’’’’ “7‘7‘:* < Y. A o » /

A iy e A /e
o/e 0- te le- -

65



7 75*7%7&**7‘%4“ rﬁsw“’ fo»/

nis : ef a cérni- /éw
c
s R )
/ 7 77 7
u-n/'cornu-o'- rum /701-/77/'- //'-
ﬁw ~ H/Ev : as /
{a /em me-am. /V/Z Qw //me 1/15
f ~f, nﬁ*‘f’“ ------------ ——»”Wmm/
Dorm- hum /aao/a-z’c e-
m‘ﬁ' %Hfa s /
um: u- hi-versum Semen

/
77

P f—f

Dém - No ye-nera-{/- o Ven-
75 ,7/??‘7‘71 /_va o/;,ﬂ_ [ . 0’ _.L/

- ra: ef annun- - G-

66



==
5(4}41‘ cae - /i ju- SI~
[+

7C—~~*@* W;‘“—;—ﬁ’*’ -

?uem fe— C/L‘ Do— m/-nus.

7% o
2.5 7 ot +/ "/ S AN,

/ A

7 7 /

) 4 A~ A o P & /
Ant % i VA A M A i
Yr - va /

~. P

C—=—n E A - b,,,,ﬁ J ZUZ, A S
/ y A SN =
bene-di- ctus qui Ve-pj t in némine /
C . ﬁ ’77’ K .
~ .'ﬂ ~ */ / A [ —
Do’m;‘- ni. iée X /S ra- e/: /L /o San -
AN, P /’_J.AA;’ = 4

na in excélsis. Fuo u a e

67



OF m;-aW' /
T 2
VA

~ ] ¢ /D 77 T
Vir e- rat in fer- ra némi-

W‘W , 7 ~ >
n

e  Job, s/m.ﬁ/ex et re- clus,
o c o
C A "' A 7 » v
7 N
ac timens  De. um 7016 5
Ch1
et e’}/ //W/ﬁ/ .,._4. ~ '/..'/ﬂ fé‘ i ~ /‘v Vol
pé-{i- z‘, f {enfa- ref et data
est e-i /oo(é- stas a Do'm/'— no

7

in Tacul-ta6-te et in carne e- jus:

W—‘T’;@@“—_"—l—‘/

/oeratfol;/«?ue omnem mésfcm(/- am //o

%ww—ﬁt;qﬁ/

si- us, et 1“li-  os: car-nem

é € & -

/ 7/ ’ / /
quoque e- jus gravi ul- cere vulne -

68



s

c w
(5 ‘o/'o f" ﬂ‘a [7
7/ [/
I"a?— wf ,V / (// ti- nam a/o/oeno/eren-

¢

v

0

(ur peccqz‘a e~ ar g-
; Vs . .
7 ,/,/ 7 / ,/ ,/ ,f //U
ti- nam a/o,oeno/eréhfur
[ 7S Y SR BV S Ry Vo ey
/ I/ Vo ¥ / i 7 7 v
pecca-ta me - a,
C— w9, afyd ALV g/
~ / 4 ~ * * /
qui- bus i- ram mery- |,
c
. % 7 77 A
gui- bus i~ ram méru-
c S:O—éo )
C yay - (] * %
A B A ¥

i et calg-mi-tas et cald-

e c
-~ N Y ¢ @
/ T ¥ A~ 77 77 7
mitas et ca-la-mi- tas, quam

c
C K__ﬂ.ﬂ ) O /
7
/

pa- V. or; haec or gravi- or qppa-

69



c U o
-

P ) M M
ad /v /

Vol
v

0 '0/

ré- re{ V44 @/ae es‘/ e- nim, quae (g ¢

o A——
e-n/'/,m quae est enim brti-tado

oA et e

me - a, uf sust- pe-am? /lm‘

g = €

7(,/1:-5 fr-nis me- (:15 ut pa- /- énter

¢

-~

Vo |
4 ‘/ 3 /‘ 7
a- jal’ﬂ-?;/lu/ ﬁ-n/S me-us,

//',{
ult pa-
Vad - At o ) /

» (R oa/" 7

v

7777

#i- én- Ler a- jam7/ ; /V(Mn7wc>/ /5/"{/ -

T oo
c &
(4 ~ -~ *N Oﬂ

7 7 7/ n//

{a- olo /a/o/— dum est /c;rz‘: o -
e T e
7

7
do me- a? Aut caro me-a

W
~——7

”

/ 7
ae- ne-a 25/7/4(4/ carc mwe- a

70



c
Fod A At Vol V. DV _ N
-4 » - . / — 7 LA
M- 4 .2 hed 7

~ '
aé- ne-a estf VQM%N/—am,

c — c:m
A A A A Voo R

S
LG g 4

L2V A i iV A0 A 7 = 7 & v
quo’n/-am, ?ué-ni- am non re-

& 0 %
7 7 v 77 7 /"/
ut vi- de- am bo- hna, ut vide -

c/-’ 7 T/ A v
am bona, ul Vide-am bo- na,

~ /
(5
A A VMY YA A 7Y

v i 7 7 7
ut {//de-am bona, ut \4/’0/6-61/77 bo-na,

AR A
i N —~ Ul AN, J
12 O UlasO »
) ~ g

7l 1 PR
o{( vide- am bo- na, ut l//-a/e-am

fad Ve N -
¥

/ /77 [/ / / [ 7
7 7 7 7 7 7 77

bona, ut vide-am bona, ut vide-am
. e
c N & AA 3 Ik

(]
/ 7
bo- na.

71



4 A A A AT ~
1¢ B RS — A
~ 7 7 I f

7 / \d v
A-ve  Ma-ri- a, ym—// -
7 7 7/ S S A i /

/
a ,o/e-n a, Démi- nus
" —= 3 /2-7""—‘——94—

Pad
& | VA / /
0/ ¢/ /‘U V~sS ~ /

fe- ' _cum; sp//-/-/us SC{ncfaJ super -

— o). SR P N /
=" /h = PR 4 i A
v —~" 76—
e . N [y
VE- ni-et in fe, et vir- tus
s 2 e S I/ ST P
7 7 ,/ 0/‘&« ~ & 77 7 / /

<

Al- fissimi oéuméra bif 4 b
€ — GG ]%‘“0._"’1"—1&:—
— A T AR ~ 7 7 7/*

70100/ e-nim ex /e noscé-  fur

o o Ty S 3y e r /
—/ YT ——— @ C
— A ——— — AT,
Sanctum vocd-  bi- fur
C__”Q _ . Ve T Ao Sl /
L2 - e ) Va2 74K ) - I
4 M i v . .

X1 - us De.” iy T/

//‘- fc /30/’/0/5 /or/nc//)ef Vef//’aS, et

72



Ce,-z‘."eeﬁ/z,‘f'ﬂ"’ /"}
y I

e- levémi-n/ /Dor/ae qeterna - /653

(%4 T 1777 St 17k /

Vi *
7 7 77

et jniro- /- b/'f., * fie /-

S i
7T
us De.” /.
Resp. & v Sam—7 S /
ﬁ [ P — A"“V d & & hd /
Be-d-1a vi-  sce- ta
= //‘ f:v/" ~ /I%Msf_‘ﬁé /‘; /
_ . . 7 / /-
MariZae V/?y/- nis, quae
(4 — % Y —

Vo A 77 7
7 7 7

7 = p .
por avé-runt aetér- ni [%-

c_‘.%'u'f!.'”‘ W'v, ,lg, ~ ﬁb_—_—‘/
Tris Fr- //- am: % ,56 d-
€ A‘w" "’z/v ,/ S— ‘/I >

fa < ci /)i rcf guae /ac%avef e

/ ~ 9] e

. A A
) /‘unz‘ (Ar/S’fum 00/77/— num.

73



l~

C. =, -

/V KC/?CO//- c/a /u n mu- //'— €-

C—f‘:l'—F"—hﬂ%"M—AﬁyLV = /
/

"~ bus, et bene- o/c/ms Tru-
%—7’7“—#‘“‘"/”0/1- /
ctus  yentris - o X Ef._,
Resp. € =
pal o S —

v/
A//e - /0:/ /Vomem /éo h{«m me-
‘,./. I/‘ n// ~ o~ ,&._74&_74_1_/

/

5

~

li-ts eS/ 7;am oAvi- - ae mul- fae

¢ e I s

-~ - v
/ /[ VAR A /U K. ] - /' ~ ¥
- A// / ’I / / d i

~

* g‘uﬁer aurum et az:?e’h/um yra//

,1 \; 20 o a— — /
bopa ZS/ al- /e Jii- la, a/ /e-
u_ﬁévg‘; et /" /" /' /b/cnv /

| ,,u’— a. )7@(46041 M/C/ 0/

.. . N A, N S,
7 7 7 y AR AR A SN M

/
/ / -
i ciélus meis c/o’qu/- a /u-a, /50—

ad
L

74



7Yy e 'ﬁ & 7 77T < .
/ /¥ [ 7 Y M hd
7 7

. 7 77
mi- ne, super mel et Toavum o-

& LX) Lg/’ -~
:—W%Wﬂf Y &
: 7 7 7 ~ A 7

rl me- 0. 2 super aurum ...
Resp. — -~ /”W"—"

I"‘r .7/3 r‘v//’ V-

Al- /6— /07 - jal jbf— olr-

= %‘ﬂw—l—/

/ / ® P ]

Ny A AR A AV
ca judi=  ciumme- um, x e
2

3, T /
~ ~ (] 7 o
[/ / 77

4 / [ _/ ' /&
7 [4 /

7 - 7 ;
red- ime me, al- le-[4- ja, ‘a

-~ C
[ =

A\ 4

Ve
A

IS T A A .
Cci/(AW’)MI- ah‘/lbuf me, a//e- /M— 9

c /
& 2 ~ -

(]

i ——
/Y/. Vi- de hami - (- {5lem mean e |
67[ / 4: 7[_.:"/‘ -~ / -~
erj- pe me, wia legem fu-am
peme 9 Al

: ——F——
7 7 7
non sum ob- |~ Jus. X et~ ..

75



Resp- » -
':m]g - A A TS A~ ;’7/‘ f
Ducfus est Jesus in de- é Zlum

T
D)
?t
£

Bl

LR

-

ot
)

T )

T

j

a 5/01- Fi- tu, uf t/enfal re {ur /

- p“y /
A N nd
*_“'/Iﬂ u /

ﬁ
7
q o//- a- o- lo: ¥ Ft accé-

L/h‘Mu e 3 C
L 7é =~ 7] QI'U ~ " A 2 ~
7

b

 (xY

67/ f J AR Xd | A

e i / // ALY

O/GMS {enl{o’r-{or /- X/LL e- |/
A A AW A o o

Si Fili-us De- i es,  dc ut

NN

o - - -~ o
! / TaON AR, B X S >
// . . {
a- ID/-OICS /- 30y /oanes
“™

~ ~ ~ % T e /P e
‘~ 7V Vrv.
o/ OF I'U ’/

: 7’//- an{//[z‘ cum/ejwms- set
c—,._,._.:_,.*,‘_«:_ﬁ__,._»_,{_w_./

, 7Mao/rajm{a di- &-bus et 7uaa’rozjm-
E A Tsﬂ‘“‘h*ﬂw—.%‘a‘

/&
7 7

I'd

la nécti- bus, /oo’s{e-a e- S -

76



o
&
EI
)
L
(D
)
¢
1§
R

~N

|
]
1
ri- it X E( acce -

|
Resp. & S A
:[:F /' /) A ‘“w/ ™ /
Ho- O//- e, in mop- fe fransti-
Pad
Yl ~ } PP
7t . 1 D A L] /

7 7 / v

yw‘q‘/o boin/- MO al/Jer- 7’/ Yun;‘

1 -
o 1 POL AN At ~ P
Trve 2 f /_ r~ 7~ IA/‘ .f' /

cae /:, e/ ox /Dq/r/y inté- hu /71

Pad
A3 ./

A AR AGE SN s’ GV, V. 2~ P4
g /z / A Y S S |
~
X fAcesl‘f/-/; bs me-us dlj- [éc - Tus,
€ VLA L A% Y. /AL T4 N P /
M 7T AN SN A i S S, SN A A
. ¢ A A /[, '
h 7(40 mi - /r/ com- f/a-CM-
Pad
i ™~ /u/wv =~ /*b/“/mv' i J'/
77 ¥

i /V /n/ohu /f o/ecae/oﬁom/— us,

b‘
-~ ~ > % rane L 4 7 /"/‘4 I/, . I,‘v
7

el Alissimus o/co/// Vocem Sy -am,

N

Pad
&

-~
" v
-~

7 .

7
oli- CehS’ * Hc

77



~ Y. 74 AR, | Y ad

P c . V. 2 V
Resp. & LAV x
Ld

ar 7 Y A A

h mon-te O-h- vé- &
H‘Wﬁ“‘”“ v /

* -~ o I 7 A N oy 1
7 7Y M o/ 0,/‘ II'U 'l
o-rég-  vit ad Fa- trem:

%H*_%W
& / —f* 7. At A x 2 /

fa- ter si 1 e-ri /oof - est,

¢ ~ _~ ~ 0 A 1’/
hd 7
transe-at a me  ca-lix /- ste;
H&%—A—;Q»Q;—QL—A&———W/
/ / (Y4 [ & !

spi- ri; tus qui- dem /orom/oz.‘us est
y.d o e C /
’.7 Y / ,7 7 ; ~0 ,7 t; l; I /9

Y 1+

€

caro aulem in- 1 ma;, ¥ Fi- at

7 7 7 i

vo- lin- tas tu- a
€ //’ . 7% ARy L P — —— _c CASDY. /
V Verumtimer non sicut e-go
€ T
-~ - ] 0 4 o I
vo- Jo, sed si-cut tu vis. X

78



Resp. C—=—" /% ‘./‘v 7o A Y
.Y - - T ~/[" ¢
— T 7 / / 7

Ecce Vfo/imozs’ €- um

~ - -~ ¥ o n P Py /
& & ﬁ / L7 A V&) en/T - Py Py
7 /' / / /" //' Y

non Aqécr)?/(m s/’oecr- €m nc o/wc

Cjﬂb 5 /
Wy "7/"‘0;/' AL ad ,/w yia

e - é- " rem; aspé- c/ug
| | c
CL.Q ~ ‘ngu”ﬂq A — 4
. * /e~
: A / A YA /
e-/us 1in €e- o- non rz
—7¢+d0—0%%‘ ” - ——
C 7&/ ,/ /F i /'AA /

J
o~ o] o
S

Hic /oeccq /o« hor//“a /oor/al-

/ o Ny
leY; /pse  au- fem valners -

W al t/ P
Al >~ o~ o
C oA B o A v

'/ /'

77 s st /oro,ol‘er in- /-?w /01 fes
CWI“?WWE/

L= ] — 7
7 7

no- s*/ms,)e CMJMS’ // Vé- re

79



i
N
N\

= . W e A Ay —
/// 7 ‘ Vi '/ Vi
Sana - -// Su-  mus

ya— ¢
/W Ve-rc /omjuorcS‘ ﬁof/fof //3 s€
C‘—v"—fﬁ*“‘“ﬁ*‘ | A A Y i ‘Y/

- F / / / £

v 7

6?/5.(7/14- // , 6/ /nf/‘/%/- fa /es no-

4

C 7 ‘/ﬁ‘, ,‘vn /A—‘ n{‘v.ﬁ = 14
/ / /' '// Vi

/
stras i- pse por /o,- Vit
C_—/""g’?—ﬁ"ﬁ\’rm# Ln :l; 7 i /

)

ind | i

/7

X Cu J“S // Vo- re Sapo-

ﬁ MAA
|2 L A ~t ~ & 77T A EI
0 il o/ o N r > Il
/ / v v -
7 Su-" mus. Ecce

/
7/ 7

pi c . W N
Resp . & P Al & et
m£ -V n~ ~ /Av // /

V4 /

Vie ne-a me-a e- [éc.  ta

i
€go fe /anc— d- v/
C
[ — R~ T P oy /f v
/ / [ ¢/ Vi ) / / &
7 4 / // [ /
X7u0m00/o convérsa est /n a-

80



177 7 % oM A aw Vi
7 7 / / Y7 7
7 V4 /
d .

ma-ri-  fad;- nem, ut me cruc-
. Y. e ° T /
& /&7 - P, B - 2 P -Wﬁ

/[ & A R B Ad /" . /Z,Af'

/ Vi 7 / Wi

7

’ 7
e geres et Barré-bam "

fed 1V S /
u/'OA .A—: - ] /U il "4 "V W .

~ /0/ l'&rl / [T ¢

mitte- res )7 £90 7M/0/e'm

c‘a‘ﬁ“'/vna#u ﬁ/

/- /= f”;"' v

7

/o/an/av/ fe vine-a we- a ¢€- /CC-

& 2%

V “‘/‘v"_' {
e . |

/ T - // 1

/a, Oomne  Semen Ve- rum.

c:f’./zé/’.

Rifl's:rﬁ A«*ﬁ v /' A "’/"‘"
Barraééom latro o/rn// 7- /w‘

- ad
A /' P I WW—/
]’ ] /v sy

et i mno cens Cénsz fus  oc- ci-
75 3A 7g yad < /F" fT—1—r—= n/'/
A S i Y L— —— o

7 7

/Mf ham Cf jmo/as arn’)/ o/uc -

81



y -y
o /=" WA o~ P SV, A/
% ya— T i i — > o -y

or scé- le-  ris, ?u/' per pdccm o~
[

- - (/S - l - &2
- -~ RYAN -~ VA 2V AT, 2P 1 /& e
>—r *7 * /[T 7 I/ € 7 S —

Z 7
dicit fa- cere  bel- Jum, x oscu-

, / S /‘3 /
/‘ - 77 ﬁ' VA
[din dlo td- - dit Dominum

o ~aly o [
6“/ M

75' P Y 0//'0ﬂ AT
7e§am Chris- 7’Wn /VEC- ce Jur-

‘ﬂ fr N . Ly Wl &2 -~ P - {

I ~ e — e /‘r -~ AN =2

Aéa 6/6/0(/ voca - Aa/w’“ 7M0/0(§ ve- M//L

A Y, DI
- —~ oy ey S by o & TS
/' [~ — i /5/'/ / '/ /"'0"

&t olum a/s/Jro/ozm7ma /'ef ool 72 bum. ¥

A PR g./
K;E{!r :”./'/VM-A- 2

*

S)e/ou/ to Dépi-n - Mo, svj/qa/wn /

P
V.

[ S
VA / 7*/' ARl 4

/
7

4 7
es'/ moNumeén- /um Vo/lfeh - fef
f ~Y /nr?q/—;-a./. /‘b — [/‘_7'4“7"""—:7 /

/ / /
/a'-/of- a/em ao/09~74 um WIonu-

82



; 7 7 7 7 7 7
- -

men - /;.- X/Donén_ /es mi- -

W—ﬂ#.ﬂw o/'o/ﬁ v
)7 /V fe )/em -anf o/:S’c//Du A
f o -y ‘v P PN — o~ /

e/us ef furem/uzr e um, ef of- L
ﬂ

V... - "'0,‘. ,g‘& M
/ ccm?’/o/eé/ Surréxif a mor-

Wi—nﬂ#ﬁw—*—‘ =
‘/u- (S. Ponén- Jes .

es

=V

/(AS’ ,DO m/- /7/ 0/6‘-

~
& '0
o, Pal
/ / / ]/ ,/ hagl ﬁ -/ / 4

- /
scén-dif ole cae- / e/ accé -

: /

é -~ -w hd ~ 1
7 A sr/
/ / 0/ T A YT //3

dens re- vél-vit /a L e, ef

(Nl

83



t & A PVVS -3
~ ) ™ Y~ ~ My _ Y7
*

v~ a4 7 Vi "
/ 7

Sqper e- um Sedit ef olixit mu-

) /
&% 3 -
/ /
7

[~4 I 7 // v/ 7/ ,/ 7Y a7 y
. -~ . ‘ Pe ’ .
//- €- re- AMS‘.' %-//- /e 7(/-
2 a0 A A (™
&Y/~ o — rd Y7o - — /
4 / hd / Vi 7 /[ 7 7L
- 14 7 . 7 7 /. /‘v
me- re.: Sci-0 €- Nirn 67M/0l
Pl Z Al e
| 2 7>
-~
VAR St 7/ 7 7/
.7/"/ - . .
cruciti- xum quar- s % jam Sur-
Vad < P
& - V4
[]& " [y 7 S - . .. WK A dd
// / & A AT
< . e , P
ré- xit: veni- e ef vidé-fe
Ped %Lﬁ
7~ ~

I/ v//

/o cumi, ubi /DoS‘/ ~Tuus eraf
e

’/ ’7’7/' ’7f ,7 ~
Démi-nus,  af- /e/o(- Ia.

les o 2 wﬁ.«

*

/V An- je- /m‘ /ﬁomr ni Jocidus

eg/ mu// ért. hus oicens: qumciuae-

7 V"’/I’U !
/ l

N

84



é

Pad ol o - -
,/ Vel J /l
[4
. \ ~
/”/-//5“.7 an \76- Sum 7Mae—
CrAaa——— . - s A
i YA A 7 VASYL 2wl K SV L =1 - 2
/ A — A A— 7 2o%

/',‘- 4is? % Jam Surre- X/'/‘:
|
RCSF { ”Q ‘vv"'/' ee/
. 1ald U&’ /'o/ on/ 7 7
Dum Transisset méba- z’um /7a r- a
¢ i
R A T .. N - 7?_/
7 ¢/ [ & -~ 7/ [T~ ~ .ﬁ
/ 7 7 7 / '0 / s
/yaf?a/a—/e’- ne et Maria Jacozé/ el
Vad _
& \ yd € [
~— ) > A~ ; 2 /A V(X pL __n_/
§a/o’me emé- runt ardma- fa % uf
‘ ~* /'.L/Vy ~ l/f; it '%‘7% 14 e 2 -i A /

7 7®

veni-€n- tes Jnjereh[‘ Je- Sum, al-le-

fad
&

J I S A Y. e v
/e e hd / ’_'An ’_%,//YO,_“ [ / e W& /‘
li-ia al-le - U- ia.
Yo
v F/:/P/q,_w“iv/'tu ARy, SN S . S AR } /
V Et valde mane una Sabbatorum,
Pad
= CARY. . ) v - In . (4 Tt o ]/

Y i

veni-unt ad monumenfam, or- z‘o jam So- le. %

85



.4 i v
~ A/, . )

e £ > =

L /.
Ascéndens 'jn al- {um, al-

& .

/C-/p?- o, ca/m’/- mm o/u— xlf

L0

)
1\

é
V4 7 /
it De—us n /w-é/ [a- z//-
é
A ~
N g Vo ~ . J
z / / N P . /
6- ne, el Démi-hus in vo -
E———— = —
uv//'o# 0/ u'r /v /“" —

ce Tty bae X Deo/d‘ o/ona

86



w

HE
t
q

]
PPN -
=3

3

NN

7

-t n or Aem U- ni- Ver-

=4 - % = PP P

7 . 7 . / ) _ *
sum, /oro/eo//- ca-fe  dicén-fes:

\

V‘v/ /’ -~

/ v/ /'

7 /T
le- lq- il % Qu/ creo//o/c m‘

| T
i
N |

\

. ]
/ o—N /‘v'

7
6/ /Ja/oz[/za- qu - e- r/ Sa/—
—A’“]C"’ﬁ“% /™% oln AC

7 7Y “/‘Vi S
vus e- r/f a/ le:  Ji-
¢ )
~ V" —7 /= >
ia ‘al- /e~ /G- ia a/- le- /- /
(e > "L e 'L .j“/j/ﬂ i v
7 y 77 7
a. N I nomi - he fa- tris
o -~
7 — 7 yA— e y =/
ef }Ef- li- i el .;o/?/' tus fan- <t
U ~& = /v ﬂ ~ P

Yand /v ran g " g

% QM/ Creo/,o/e/‘/f' et 5707(/ zd- Z/(A.Y

87



= </

- Al'/ / 0
/ / / '/J/‘b I'I o///L

/Qe/o/e- 7// J‘anll 0- /’n/’)&Y //— ri-

ﬁg... ~ PR A /v~ PV ) -'2;_/
0 lI/'

fus Szm- c/o e/ coe/)e- runt lo-

e i — /
/E7£0,7ﬂ_7g_‘ t // n e e ST GNPV’
qui, /oro ut §/Z us Sanctus ola-

/’—A—&a——ﬂ—,q—wﬂ__l 7 ,I T/
a/ - /0701/ /— //5 x et

* : Y - 7 — ; . . ") /

/ convénit mul-di-1a- o’ T o

A As
17 CAR et 4
7 7 7 =

cen-4- um, al- fe-

/InA o~
~ v

75 -
/o?- ia. /V ZO?MZACI//)— fur
f ' V -~ -N‘U “ £ -~ .__y

/
Var// /;)julf 67/00910— // /’ﬂcy—

E‘

/"—/qﬁiﬁ —~ / ot //A'l/n >~— J
- /. 77,
Nna- - a De- . X-[/ con-

88



Rcsfo | /
Swfwz ni- z’e Sancf/ De /

O~ e Y3 r
7 7 7 7 /
occo?rr/—{e /]nje-// Do/m/- ni:
~ . ~
& A3

P 1
7.

Y A A O A AT A 2/_)/_ i
/

/ /
* S/usc/- /41 énfes G i d- nimom €~ ius:

>
¢ ——
-

" - A, Oﬂﬁ‘_. i
A AN
¥ Offe rem’e in Conspe- ctu
C—g LS | e
7 ‘7///‘/' ,~ A 4 ﬁ- / // // //
/4/- ‘L//S S/- fﬂ/ /V SMS’C/- /DI alt

Ca—aro -

~ N

le C/msz’us qui vocd-vit {e

: .

] ﬁ"nnnn e B, I . )

e{ in &i-num Abrahae /fnje// a//e—

¢ € c
gy'.‘ An_ i"—'/
% /v" o/ ~ b’ ~ -~

di- cant te. »effusc/ /of em’es a- ni-

¢

o~ ] | /
%—%—ﬁ?ﬁ%ﬁﬂi
mam €- [US: Off@- Cl’?tes g€-am in con-

89




¢ k ,4, /
%—7! Aot

ﬁ V&” I‘U

slbe- ctlu /4/ {/5-8/- Vn/ )4

" »wa'oy /n &= /' %44_/
=
Rz7w— em ae-{erham a’oha e-/
~A
| 1 /
~ ~ 5 ~ N~ ~

Démi- ne: et lux p/erpe-z'u a /u—

c y W )
A TV e ) A
£/ 3 =" /"_Q_W
+ Offe- rénte

/.
CC-OLL e- /. S e-am

o | ,
¢ 1

Mﬁ: ' I
Tn cons/oe ct’u Al Hissi- o

Ant o7 A o A /

ol 7 F—F—7—= A
C re 0/0 7(400/ /(’eoﬂ’l'nffar meus Vi- V/f

- A Py “n[‘n
/ //' fv- Py

“»

rang Y a4

/
7 /
el | h no VIsSi-mo 0//- e de ler- ra

7‘3
fﬂ

Y AR AN A, ]
//7/V'"
7/

S‘urrecz’u ru.? Sum. Z: uo y ace.

- 1]
/ A - It
/ / / A ||

90



Resp. & - - W
C A A A A /M AV _w%
YL A S S— — 7 ~

Creoh 7uoo/ /eeo/érn/ollor‘ me-us

yw)

o

0O p tw"h.
T / 7 /
vi- vit, el in novis-simo di-
y.2 - Y AR
& —~ y — ~ "A'o _./

77 - ) 4

/
e de terra surrecti-  rus  sum:

c
C—.—f”"‘f‘W
-~

/ / 7 / VAR A S |
7 7 7 7

/
x £t in car-ne me- a vidé- bo

C—rbﬁ—-mﬁwv—/

~ V/M VLA 7 vl

De-  um Salva-15-
= Y o

9 »-

e ~ »"qW'O, s!. P / / [~ /&
. '0/'//'& ,/ 7 / /

76 6- Cu- //' me- /' con- S/.>€~C{(j'-
ad - LAI e ’ -~
A4 *% Av"';ﬁ_ /A. /' /'
7/
ri an‘ x E 1[ m ca/’- ne

91






Index of chants
incipit

Alleluia! Judica judicium
Alleluia! Nomen bonum
Angelus Domini descendit
Ascendens in altum

Ave Maria gratia plena
Barabbas latro

Beata viscera Mariae
Benedictus es in firmamento
Confirma hoc

Credo quod Redemptor
Credo quod Redemptor
Deus deus meus

Dies sanctificatus
Ductus est Jesus

Dum transisset sabbatum
Ecce vidimus eum
Emitte Spiritum tuum
Epulemur

Factus est repente

Haec dies

Hodie in monte transfigurato
Hosanna filio David

In monte Oliveti

Ite in orbem

Magnus Dominus noster
Pascha nostrum

Pascha nostrum

Puer natus

Repleti sunt

Resurrexi

Sepulto Domino

Spiritus Domini

Spiritus Domini
Subvenite sancti Dei
Terra tremuit

Tui sunt caeli

Viderunt omnes
Viderunt omnes

Vinea mea electa

Vir erat

Chant genres: AL: alleluia; AN: antiphon; CO: communion; CT: canticle; GR: gradual;
IN: introit; OF: offertory; RE: responsory; TR: tract.
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page
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83
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49
90
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62
32
76
85
79
48
43
52
38
77
67
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87
53
42
46
31
88
37
82
47
48
89
43
33
31
36
80
68

Manuscripts: C: Cantatorium (CH-SGs 359); E: Einsiedeln 121 (CH-E 121); H: Hartker (CH-
SGs 390-391); pagenumbers as in the Paléographie Musicale editions.
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Geert Maessen studied architecture and
philosophy and has a lifelong experience

in performing chant. Recently he is invol-
ved with Braille Music Notation and compu-
tational analysis of Mozarabic chant.

His Scores for Tenth-Century Chant offers
a representative sample of early chants
restored to the best available evidence.

Experts on Scores for Tenth-Century Chant:

“An excellent work... and an interesting
choice from the repertoire”
Oliver Gerlach

“you have found a valid solution for the
modern performer”
Barbara Haggh-Huglo

“The clear and consistent manner of
adapting the basic graphs of St. Gall to
staff-notation leaves no doubt as to any
detail of notation"
"a sizeable amount of chants, some of
which hard to find at all in a performable
edition”

Martin Spaink

“Lorsqu'on connait un minimum de chant
grégorien, on pedut lire facilement la
meélodie et bénéficier de presque toutes
les indications données par les neumes
de Saint-Gall”

Daniel Saulnier

“Fluxus-notation is simply brilliant”
Andrea Sanguinetti

ISBN 978-90-813217-0-9
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